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PRED AL 1k g Wy,

TROY TVRKISH GRILL
539 8TH AVE
212 465 0888

TERMINAL # = 80230865 |
SEQUENCE # = 4491 ‘
AUTH. ¢ = 738554 56,
DATE = 01/14/2008

TIME = 14:24:07
BUSINESS DATE = 01/14/2008

CARD NUMBER

anxsnnnnann=x?20B66

DISPENSED AMOUNT = $20.00
REQUESTED AMOUNT = $20.00

WITHORAWAL from CHECKING

TERMINAL FEE = $2.00
TOTAL AMOUNT = $22.00
BALANCE =  $6554.25

TERMINAL FEE PAID TO:
TROY TURKISH GRILL

APPROVED |
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Burak Arikan, “FHIEET”, 2007
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OIS, “The Sonnabend Model of Obliscence”



944 R/ OO00ONK GntA@EO0F 0, AUDC) MEIECOMNFZE, B—S0dEEk (868
A MO0, DEFEEREESFMTHROD DD, OD%, KA, BEORKE 2 O RR. De/EidE
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